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Finding a place between
extraordinary and ordinary

— Jeong juwon (Artist)

Artistic Afternoon _ Oil on canvas _ 233.6 x 91 cm _ 2017 A

We learn about many artists
who are already famous in art
history. About their lives and
works. Their recorded lives and
paintings are great. To borrow a
title of a artist's work, beg,
endure, or become greater. People
recorded in history will surely
belong to the great side of the
three. We encounter their lives
and work indirectly through
books, exhibitions or documenta-
ry films.

The gap between their lives and
the lives of ordinary students of
art colleges seem quite distant.
It’s closer to the "enduring" side.
It is a daily routine to wear a
group jumper in an art room,
where canvases are scattered in
the corridor, eating delivery food.
A nude croquis lesson in a work-
shop in the Art department under
fluorescent light where there's a
light-gray colored pillars, walls,
and ventilators. Left over silver
wrapping papers are flung down
at the corner.

Kwon Neung mixes them up. It
mixes the images of everyday
scenes that ordinary Korean art
students encounter and experi-
ence with the images of artists
they learned in textbooks. Would
Andy Warhol order Mac delivery
while painting at night as well? If
Van Gough had lived on his own,
his place must’ve been very
messy. Would Kusama Yayoi eat
bubble tea in a cafe? Kwon Neung
draws this light imagination
intensely over a long period of
time, and draws it as a realistic
image with solid perfection.
Would he envy or yearn for the
famous artists who appeared in
his work? Or does he want to
emphasize that they are not so
different from us. If not, does he
feel a sort of amusing joy of
delight to have the option to place
them however he wants when
drawing? I don't know exactly,
but I think it's all three. It’s as if
he’s saying, “You are as special as
Kusama Yayoi” or Kusama Yayoi
is as ordinary as you are.”

I don’t know what the future gen-
eration will call this time of era
we live in, but art has evolved
over and over again in the
thesis-antithesis-synthesis para-
digm of trend and I think it is a
time of diversified value that is
difficult to bind to one trend at
present. 'In the midst of that, what
kind of artworks do I have to do in
Korea now and what kind of
pictures should I draw'. Kwon
Neung looks at the lives and work
of the artist in history and to
ponder the identity of himself as
an artist. Then, few jokes are
interpreted into the picture that
could have been slightly sad or
heavy.

The charm of Kwon Neung’s
artwork seems to come from the
reality of the extremely realistic
subject and sense of realism of
photograph. In fact, artists always
carry their camera and take
pictures for artwork, whether it is
for business or pleasure. Like the
artist, who says that art becomes
daily life and daily life becomes
art, he enjoys life really hard and
works as hard as he enjoys. For
him, extension of work is enjoy-
ment, and extension of enjoyment
is work. That's why I wonder how
the work will change whenever
his life changes. In fact, when he
became a famous artist, I won-
dered in which direction the work
would develop if there was no
sense of difference between the
background of his painting and
the face of a famous artist. I am
curious and looking forward to
know what kind of work will be
done when that happens.
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Sculpture Class
2016

Oil on canvas
162 x 110 cm (No. 100)

FAN & =% A0 ] 7 P 3R 1 Fe P
HTENEA - B2MmE 288 R
BERHNERAFLER > 35
ERREAE S — BB ZTT
Ll o “FEAEIF > IR
[ Bl A Y e sz A IR 75 [ 7 ? 5%
S ERAFmE ? " > T
BECERAERLORM RS
MEm > FRZMR - REZE
SRR - s s B —
LR g 7 —igE -

B FmAB DER > BN
BRERNMRY SR A AR5
o B IR b HEAE RE I bE 3 A0 & HE
B AOARMIAB TR
c B RBMEAHE » HEMR
BN AR > AE
TAF - M 2RE » TAFREER
LT > AV R AR R 2 TAF
- NIt FRIF B E A AETE R
pek st > MhEF g B HHEARRY
- BEREEMERAZRZNE
MR > BERMABEMMAENEFM
ERBMEANEAREEZERN
IRF i > HhAOF an & AT AR A TS
[ 3% & e ? FE AR 47 & fth & £l
TR AR /Ean > T AR -




[ 219l N 5B ] FARRIE S — /M

HREF EXHERERE2AK

2019-04-10
XAt

ERH®R B @%  MRE  HoBRBRH;ERY

Wivam TRENERLT 1 flohannes Vermeer #1F (BB IRERMNA L) & F LR
fFan > EAITFaR CArtistic  Afternoon) & > MR RYE b T AT - 27 EEEE — R AEM
= o

[=
700

E-ZPNE

ES5FRArt Central » HBREE T —E2WEH R - EBIEE (Admira Gallery) BT —{I
MBEBMRNARINENF  AVIPEREBREAE —E/NGEES > BEigHmER2 B REK
TAAEan HAROR I S@E - 8 T — TR - &E c BEBNEFALR  ARBERERANES

Bk EK ?

TRABN T EMEECHRIZRNNFET > MEBEABARERIAF o | ERUFM@F K
R S@ S Rl 5 - SR KB Z A EEMEoppall Toppal » SHE1TA A W295% » & A tERE(Kwon
Neung) » it AmEH R BME R T > & HEBA A2 KRR ILRAFMm > EEHERHE
REANY > EtHRETZED > FHAFEEZE - tUEABRRFANFEER > RnEREH
MBS TEE > FEmEEE RN TS ABRE T RNREHE -

ROREK » RAeRWMIIER A (Artistic Street) FBIRE/FMEE - EREEBRDERT
T AT I INZESS > Edward  Hopper {&iE#E ) (Nighthawks)HI& Ho N BEZE= 4 3R
HIStarbucks ~ Julian OpieMARIGEABIER L1TE 5 (RMEZD ) BERREFTHE TN/ X
8 L L B RAMANdy Warho MM R MIBEES R - BT EE2HEAREY (EERFAR
ARR) BT MALeon » M EI/RAEMBanksy M B BRHEFAME - EPRE (CRIEARE)



HREEE 18R (HEE) PREFEFENRINKZE - Beatlesl F#E RN B T1E
&t > Fi@SimpsonfEBkiR ; B E (IR1E) HEMBER » IEE R —{E % E B KRM 24 KPiero
Manzonif R1EfETE » BEELIRHER - RASEE/NTFAKAREBR (ERIRK) FHREZH
B> FmERLEFEMAMichael ). FoxMEH L - EREZRARE » REMHEEET °

ZHEBHEENRR

SUE TR T 2R 2 ) BER > BRI BRI RN RAT UL R - th—E
GOMK - B BRI T 2M LB BT E A REIZERNE S HI ~ BB RH KRR
A T —BR ) > BERBIRER -

HELN B —RFm BN ALOE S > BERENBEEREUARSN SN S L > WEFERERN
Bing - ReEHRRT ML > MBOANEE > BIVEREE - BARE  ERFIERTE >
RN — BRI G ? IR T 5 > 20145 RIPEAY—0& (Artistic  Dinner) tRK5E -
Andy Warhol ~ B4 ~ BBl Basquiat b TEEEMM E—Flz T > BHESRE
B (A )Y RIVEF > HEARFOATESHPAR - HEZRE > BREEEWoody Allen
MZFHER (FRFRER) NFmhR > EHZEZEM -

HRAIAIFERE - BB MIEARER ~ 2R #itee » IRMMEREB AT N TRER » SSERRIBHR A —
Ao BIENZ - SR > HFm TEE ) BRRE?Re—4AtE AL —EE (AHET &
) BRI =+ EE T REEMAE o ThIIRArt Centralfl —REEARY T - B2 ARMETH B 2L
BREBREC - MEERRE o 1 HERES ©

FERRAHWAR

ML TERBMNREE | FAFMNER 2/ NTFREHEERE? VNSEREERABRNRS » RE

eERARNERS > BMNES - BENMEERLHEENEEMATRMAVBEEERES -
RO e B E BRI B EAEPHAE - | HEEE=EHA : TRNERKERENAE
g | MR REShacs 0 TAERSENARE TIEMRIGHRERMEM » FA TIER
T 5 A A% B R = O A& AR AL » BB & M@ M HE BRSE & 5 Johannes Vermeer—#k o IR =4 » A55&E
MRS HIEHENOA » REABEEPRSEML S ERRNEGE S - ) EaEs » EMBFNER
EENENEST S EHRNSTER MEXRKEEANHSEMKRER - TREINFNEE
& o AP P 22 o R B AR TR TE I - KB RMAMI AT eE R BEAIUEN © |

H i Ath B 7R 0 A B AE SIS 7 582 2 s & N2 S 7 hak « TRl DUR G ~ 15w ~ 755K
FIE > REERBMSE - ) R BHABEK P ERBHMUH - RANA BN ARES EFE
HIPIWATE > BRBRENER  SEECOUHE SR AR -

FERNFEARAKSHEERNERE > RUHNBRNEREMER S FHEER—RKE - &
s SHEEBARBEFFERAFMEEREL > TRA—AESRMHINA » ZRRBWRELVER
FREATR o |



\% ILJ\EQH/T’\

AR HEERMNGNRE > BER > BIFE - 235 > thABLEENEREE - RE PRI
B > ERthT RGN - B L ERAEA - X ERIFRROL & T
HHEEEREMEY » KERR > FENRAFENE B - 85087 (AR >
AbiAE - BRER > BREDEPREDC  EENEEHLIERS - | HARK  NFE—
B TREEXZIETESBERENES > RESHIRY - FHE > adbESR ; URRESER
AORIESR © |

HFEse s L RAF R ERR—EA - H—EMNE > thSBR#E?tETES : THR
M URBE RN BRI ELGE > B2 HHNSHRBA - |

PR HABSHEREG ; BARERE ; R ?ﬁiiﬂﬁﬁi% o Bl F FLRY AL TR BUR R R
[ESEANE Al > MR Se M2l th &7 B ¥ AR P RE LR -

— FEIE R ERE(Kwon Neung)



~

PRIZRAFELR 2 F > BdBeatlesMSimpson crossover (L&) » AEEE (REBIREK) FHAEZE
HEE (HE) -

FERESL » WBE A RAMRMNESD » (Artistic Street) MR EHBEFSER > 18 (FHEZE)




HERER X S] > }E*"‘*Eﬁ})ﬁé’%,\ﬁ
BIEEN T —1it4

B #@%  BRR
A R R e E R




+  Artistic Street (2) _ Oil on canvas _ 90 x 390 cm _ 2019
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Artistic Street (2) _ Oil on canvas _ 90 x 390 cm _ 2019

Day Dream
The Roundabout in Kwon Neung's Art World

Text by Jason Chung Tang Yen

“Ephemerality and eternity, past and present, imagination and reality, a world where boundaries of the
East and West is blurred, nothing is certain, it is a perplexed world that undergoes perpetual struggles
to find the answer. ”

——Kwon Neung

Contemporary Korean artist Kwon Neung'’s artistic language resonates well from an array of width to
the public with a deep first impression the triggers the audience to ponder deeply. This immersive
experience is a virtual roundabout in his fantastic yet daily-life-like world of art. In today’s world,
people experience a large amount of information in a day equivalent to years of knowledge of people
in history. In the era of information overload, all the culture, music, literature, sensory stimulations
create a mass tracks of subconscious language, Kwon records this seemingly order-less stream, turn it
into records of life, imprinted the soul, making daily life extraordinary.

“History and art has merged into our daily life, new history and art are reborn into our daily life. In my
works, artists re-experience the sudden moment in infinite possibilities——the sudden moment of now,
and it restarts the perpetual mental struggle. My art uses contemporary daily life as a background and
basis for the existence of artists, it provides relevant clues. Put simply, it is merely a story about life.”

His oeuvre realistically represents the banality of daily life with fantastical elements and characters like
Rembrandt, Koons, and Kusama, life must go on. To him, every step in artistic practice is a result of
thinking, and it changes constantly, through re-examination, and self-rehearsal. This process is a form
of going through tests and trials, it is his daily life, a form of mental struggle. French literary giant
André Gide once said: “Art is born from restraints, lives in struggles, dies in liberty.” Perhaps it is in
this struggle, we feel our existence, reckoning the meaning of life.

Kwon's paintings faintly reminds of the viewers of the complexity of figures in the 16th century Dutch
master Bosch's style, it is grand in concept and spirit, like the epic novel Dream of the Red Chamber by
Tsao Hsueh Chin, one read the novel like one would read Kwon'’s art. He said: “Sometimes even | forget
the identity of the characters, not a lot of people can decipher all the origins of the characters, it is also
unnecessary, almost impossible to do so as well. The main goal is to provide some kind of hint and clues
for imagination through my works. Like the artists that appear in my paintings, their daily life is to
produce art from their own pain and struggles, | hope the audience can have a sense of art, to question
the life and reason of existence, finding some kind of value and beauty from daily life.” When dreams
and life are intertwined, reality is like fiction, repeatedly testing the value and rarity of life.




Perhaps the more beautiful the dream, the crueller the reality, while the imagination is more banal, life
become magic.

His art exists in close proximity of the boundaries of reality and imagination, it is real and fantastic at
the same time, in this contextual thinking, it forms a contrast. He said: “Cognition is relative, like black
is the opposite of life, when there’s height, there’s low. Now my job is to consciously form exact repre-
sentations. There are doubts in the different side of what is shown and understood of all the representa-
tions, | am bothered by how to express the possible abstract nature of the unconscious and shapeless-
ness of the different side.” Therefore, the layer beyond reality in his works can be understood as almost
a type of abstract expression, while the surface seems realistic, it is actually not the case. Reality
becomes a comparative standard, what seems unrealistic could help pinpoint reality itself, this contrast
helps the audience to differentiate what is real, while at the same time giving reality a new definition.
In his paintings, seeing every historic, contemporary, real and fictional characters interact, can be mes-
merising like the collective consciousness.

Swiss psychologist Carl Gustav Jung categorised the psyche in three layers, the first is the conscious, it
includes memory and the part that can be perceived, ego is in the centre of it. The second is personal
unconscious, it includes forgotten and suppressed memories. The third is collective unconscious, it is
inherent, the deepest subconsciousness, this is something the conscious cannot detect by itself. French
sociologist Emile Durkheim sees the collective consciousness as the shared beliefs, thinking, and values
of the mass public. These two: collective unconscious and collective consciousness are different,
Kwon's art world is the result of combining these two concepts with deep spirituality.

“I' wish to enter the minds of the audience to convey their thoughts, solving their issues together, rather
then reorganising their life and art with sophisticated language.”
—Kwon Neung

Art history is a great asset to humankind. It is an iceberg hidden deep in the water, which cannot be
fully perceived via the conscious, Kwon’s work on the surface seems busy and lively, underneath it is
connected to the limitless collective unconscious, it is an enigmatic filter, or entrance. Like Alice in
Wonderland going down the rabbit’s hole, his art brings people into a realm that mixes elements that
are familiar and strange at the same time, expanding the boundaries of the conscious into different
realms. His technique is direct and clear, also whimsical like dreams, he has brought dreams into daily
life, giving us a new perspective to see the world in various possibilities.

Observing his art, the viewer becomes part of the work, each painting is a gate to enter the collective
consciousness, to interact with all the past, present and future realities along with realistic and fictional
characters. Everyone would have their own definition of reality and virtual reality. His art incites think-
ing in different dimensions, questioning time and space, the basis of reality and the intrinsic nature of
our existence and psyche. Yes, upon entering Kwon Neung'’s artistic rendering of the world, his art fully
understands each and every one of our minds, it is a bizarre sojourn that lets go of obsessions, it
dissolves misunderstandings, this unlikely resonation of the souls is exactly what many artists strived to
achieve in art history. Because what Kwon painted is not his ideal, but the reality he has explored, daily
life itself can be a luxury, it is also the most abundant banality, an oxymoron that exist because all exis-
tence can contradicts each other sometime.

The dream-like scenes exist in reality, maybe due to the artist’s imagination, presented to us in paint-
ing, a window or doorway to different dimensions, Kwon Neung has blurred our rigid perception of real-
ity, which has brought a new perspective and view to experience life. With a shifted viewpoint, there’s
different possibilities in life. The dream is in the day, any dream will do, why not realise your dream?



