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RAE W Tomoya Tsukamoto

BIOGRAPHY

1982 Born in Kanazawa, Ishikawa prefecture, Japan

EDUCATION

Aichi prefecture University of Fine Arts and Music Department of Oil Painting, Aichi, Japan, B.F.A
Tokyo National University of Fine Arts and Music, Tokyo, Japan
Lives and works in Kanagawa prefecture, Japan

SOLO EXHIBITION

2022
2021
2019
2018

2017

2016

2015

2014
2013
2012
2011
2006
2005

2004

Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan
Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan
Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan
Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan

Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan
Tomoya Tsukamoto Solo Exhibition/ ART STAGE SINGAPORE/ Singapore

Journey of Colors - Tomoya Tsukamoto Solo Exhibition/ Whitestone Gallery/ Japan
Tomoya Tsukamoto Solo Exhibition/ ART STAGE SINGAPORE/ Singapore
Tomoya Tsukamoto Solo Exhibition/ ART BEIJING/ Beijing, China

Tomoya Tsukamoto Solo Exhibition/ ART KAOHSIUNG/ Kaohsiung, Taiwan
The Journey of Colors/ ART TAIPEI/ Taipei, Taiwan

Tomoya Tsukamoto Solo Exhibition/ ART FAIR TOKYO/ Tokyo, Japan
Tomoya Tsukamoto Solo Exhibition/ ART STAGE SINGAPORE/ Singapore
Tomoya Tsukamoto Solo Exhibition/ ART KAOHSIUNG/ Kaohsiung, Taiwan
Colors of Light, Gallery M Contemporary Art/ Aichi, Japan

Silhouette, Seibu : Shibuya Art Gallery/ Tokyo, Japan

New Landscape/ Gallery M Contemporary Art/ Aichi, Japan

Dispersed Light/ Gallery Garaku/ Nagoya, Japan

Trace/ Gallery Garaku/ Nagoya, Japan

Haruhi Museum/ Aichi, Japan



SELECTED GROUP EXHIBITION

2021 Tomoya Tsukamoto Group Exhibition/ ART TAIPEI, Taipei, Taiwan

2020 Tomoya Tsukamoto Group Exhibition/ ART CENTRAL Hong Kong/ Hong Kong
Tomoya Tsukamoto Group Exhibition/ ART TAIPEI, Taipei, Taiwan

2019 Tomoya Tsukamoto Group Exhibition/ ART CENTRAL Hong Kong/ Hong Kong
Tomoya Tsukamoto Group Exhibition/ ART TAIPEI, Taipei, Taiwan

2018 Tomoya Tsukamoto Group Exhibition/ ART CENTRAL Hong Kong/ Hong Kong
Tomoya Tsukamoto Group Exhibition/ ART TAIPEI/ Taipei, Taiwan

2017 Tomoya Tsukamoto Group Exhibition/ ART TAIPEI/ Taipei, Taiwan

2016 Tomoya Tsukamoto Group Exhibition/ ART TAIPEI/ Taipei, Taiwan

2014  Young Art Taipei/ Taipei, Taiwan

2013  Art Revolution Taipei/ Taipei, Taiwan

2012  Shell Art Award - Artist selection/ The National Art Center/ Tokyo
The 11th Gunma Biennale for Young Artists/ The Museum of Modern Art/ Gunma
FAN DE NAGOYA Art Exhibtion 2012/ Nagoya, Japan

2011  FLOWER PAINTING - The Second Harmony/ LEEAHN Gallery/ Chamgwon, Korea

2010  Kimi Art Gallery/ Seoul, Korea



SELECTED GROUP EXHIBITION

2008 Blue Dot Asia 2008/ Seoul, Korea
ART ADVANCE ADA CHI 2008/ Theatre 1010, Tokyo

2007  Graduation Works (Master Course)/ Tokyo National University of Fine Arts and Music
2005 Shell Art Award 2005/ Tokyo, Japan

2004  Shell Art Award 2004/ Tokyo, Japan
PROJECTS

2009 Public artwork of Kyushu Shinkansen Shin Tosu Station/ Saga prefecture, Japan

2007 Design for Stage Curtain/ Theatfure Creation/ Toho Co., Ltd., Tokyo
Art Projects Minakami, Japan

COLLECTION

Minakami Town, Gunma prefecture, Japan
GATEAU FESTA HARADA

Mr.I Collection

Mr.W Collection

Other Private Collections

Gen Umezu, “Flasch / Back - Spectrum, Phantom, Reflection”, Tomoya Tsukamoto, Kawata Gallery, 2013
Yasuko lba, (note), The 11th Gunma Biennale for Young Arfists, The Museum of Modern Art, Gunma

Miki Mori, “Tomoya Tsukamoto : Dispersed Light”, BIJUTSUTECHO, August, 2006

Ayako Takahashi, “Tomoya Tsukamoto Exhibition”, CHUNICHISHINBUN, February 11, 2004

AWARDS

2014 The Young Art Award, Young Art Taipei 2014, Taiwan. 2012 Silver Prize, The 1st Van Contest, Veritas
Corporation. GATEAU FESTA HARADA Prize, The 11th Gunma Biennale for Young Artists. 2005 The 20th
Holbein Sscholarship. Sigeo Fukuda Prize, Tokyo National University of Fine Arts and Music. The 1st Prize of
Graduation work, Aichi, prefecture University of Fine Arts and Music. 2003 The Town Prize, The 3rd Yumehiro-
ba Haruhi Painting Biennale, Japan
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<« <« AR Tomoya Tsukamoto
Brief Encoun ter 12 (Detail)
2022
Acrylic on canvas
130.3 x 97 cm

<« IFAE M Tomoya Tsukamoto
Scenery of light-Portrait 5 (Detail)
2022
Acrylic on canvas
130.3 x 97 cm




The margins become the light

In recent works, I have increased brush strokes. (Fig. 1)
I expect that the bold handwriting will create contrast in the material.

This brush touch is actively applied to the parts where the motif is not drawn.
By doing so, the margins of the motif, which have not been touched, stand out more
like fluorescence emitted from the inside.

The things that are truly precious and dear are invisible, like illusions, but they certain-
ly exist.

Therefore, the possibilities are endless.

[ want each person to fill in the blanks as they wish.

Spatial equivalence

The motif and the space that exists around it are depicted in the same way.

For example, when tears appear in your eyes, the boundary between you and the world
is shaken.

The dots are gently connected and the space is flooded with light.

[ want to make a painting of such a moment that is blurred with tears and cannot be
seen clearly.

Nature is constantly moving, changing, and flowing.

Both water and people are treated equally as the brilliance of life, and are gently con-
nected in the rainbow color space.

I want to draw a world without boundaries.

Tomoya Tsukamoto
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”About the two arts of “not painting.”

My work looks like an abstract painting, but I express the silhouettes of motifs such as a portrait or

animals.

By the three primary colors are applied thinly and forming multiple layers on the canvas,

A variety of colors and depths are born.

I quoted the pointillism found in the work of the Impressionist painter Georges Seurat in an
airbrushed collection of dots.

Furthermore, using the three primary colors, I express the origin of the painting.

Colors that can see by overlapping colors but do not exist (= not painted).

It is visually present in the retina.

Similarly, although the outline does not paint, forms of the motif are shown to exist and be visible
by the aggregate of dots.

“Colors that do not paint and forms that do not paint”

By combining the two expressions “not painting.”

I want to present a new potential of “painting” in art history.

Tomoya Tsukamoto
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Brief Encounter

Tomoya Tsukamoto
— Statements by Visionary Curator

The painting technique of Tomoya Tsukamoto where images are created
purely from an airbrush application of three primary colours is the
result of over 20 years of steadfast experimentation.

This creates works so singular and seemingly disconnected from the
narratives of contemporary art that while attracting a devoted following
from collectors, art critics and curators have viewed them with puzzle-
ment, unable to fit them into any particular 'school.

Yet Tomoya's painting is clearly rooted in the long conversation that
ensued after traditional Japanese art practices encountered western art
in the Meiji period. It might be argued that the resolution of the clash
between 'nihonga'(paintings that reflected traditional aesthetics and ma-
terials done in a western format) and Yoga (paintings done with western
materials using Japanese subjects) art is the true subject of Tomoya's
work.

To create painted images from their elemental colours was an idea first
promulgated by the pointillist following the discoveries of colour theory
in the 19th century. Subsequently, these ideas gave rise to modern colour
printing where every colour can be represented using the three primary
colours; cyan, yellow and magenta and the key colour of black.

Using the latter process as a basis for his painting, Tomoya then imbued
it with his own particular artistry by varying the size of the colour spots
at will and using the dazzling white base canvas as another important
element in the composition.

In the earliest work, the only whisper of tradition is the young Japanese
girl floating, nascent in this spotted world, hinting at the Kawaii aesthet-
ic found in the work of artists like Yoshitomo Nara. However, as his facil-
ity with rhe technique grew a world of jewel toned world of sparkling
water, sakura and carp emerged.



Through Tomoya's artistry these beloved subjects of Japanese art were
transformed and given a shocking intensity as though viewed through
the eyes of an alien avatar. It is a window into a glowing fluorescent
world almost too vivid to bear.

The particularly Japanese subjects of Tomoya's art married with his radi-
cal painting technique creates a tense dialogue which must surely place
him among the group of contemporary Japanese artist today seeking to
resolve their ancient roots with modern life. While distinctively different
he undoubtedly shares the same spirit as the 'neo nihonga' anachronistic
samurai and geisha of Tenmyouya Hisashi and Masami Teraoka, and the
traditionally created elegant abstract waterfalls of Hiroshi Senju.
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Luminescent Encounter
The Artistic Philosophy of Tomoya Tsukamoto

X — AN E
Text by Jason Chung Tang Yen

A AR M Tomoya Tsukamoto_ B2 Hik-£8_ 2015

MHRMmE > AN | | —E5AEH

“To me, color is joy!”
— Tomoya Tsukamoto
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Upon reflecting on Tomoya's art, one notices at first glance a realism perhaps akin to photography; only
after understanding the profound construction process can we begin to discover the hidden ideology,
within a profound construction process. Close examination reveals the blurred boundaries that fuses fanta-
sy and familiar reality. Bit by bit, the expression on the canvas conveys the obsession and persistence of
the artist where no mistakes can be tolerated, exquisite but not cemented, Tsukamoto merges art history,
the cultures of east and west into his own profusion of inspiration and nourishment. In the meantime, his
rigorous exploration of art and it's context with inspiration from the life’s bright and positive side, allow
his colours to bring joy to his audience directly and indirectly. Tsukamoto’s paintings can be considered as
the encapsulation of the fleeting moment in reality and memory of the mind, a documentary of light and
shadows, thus, the interaction with his art is a journey of luminescent encounter.
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Beyond Color

Tsukamoto’s colors don't only convey objects in reality, he sees the colors of rain drops, or perchance, the
ray of life. If love has a color, what would it be? The answer flickers in his oeuvre, fluctuating along the
waves of light, waiting to be revealed by viewers, then gradually incite harmony and ripples. The merging
of colors creates various tones that result in extraordinary visual excitement. What would be the color of
time? His drizzling whisper foretells a spectrum beyond colors, it contains intelligence and ideas that
motivate the artist to contemplate with the audience.

This “non-color” requires a focused gaze on his bright surfaces of the paintings over a long period of time.
After the first encounter, the colours fade into the subconsciousness as background noise, deep in the
inter-dimensional space, allowing the essential philosophy behind to be decoded, into “the slow arrow of
beauty” that inevitably seeps into the consciousness, perpetually stirring up intricate emotions. With the
facade of colors, what's underneath surpasses beyond the scope of palettes. His colors are a form of cam-
ouflage, as the sugar coat of the contemplation of life, openly inviting a wider audience to engage in
amplified ponder. Rather than an aftertaste of the past, Tsukamoto’s context and visual ingenuity are
intriguing, and with every attempt of exploration in depth, a new sense of perception is excavated each
time.

-
BAEM

Tomoya Tsukamoto
B s RKER
2018
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The Emissary of Light

There will be no color in the absence of light. When observing Tsukamoto’s paintings, points of white light
can be seen. Aristotle once said: “It is during our darkest moments that we must focus to see the light.”
Part of Tomoya's visual language is to show “the void of light, changes in life, and poetics.” This enables
people to see beauty and hope in an era that needs light. The fluidity of the images express multiple facets
of life, a metaphor for whatever difficulties, as long as there is hope, everything can be solved. Radiated
brilliance and tranquility from the force of optimistic thoughts dissolve the threshold of reality and non-re-
ality. As the emissary of light, he experiences different colors brought out by various lights, which depict-
ed elements of koi, waves, flowers, and foams, the formless and both literal and conceptual light.
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Smoke, Shadow, Vacuum



Smoke gushes along with the wind, like faces in the crowd, fleeting and ephemeral, this is an allegorical
take on life’s “conceptual chiaroscuro” . Like air that is not visible: the void, shadow and smoke, the seem-
ingly undetectable, the subtlest light, each can be the start, the germination of a painting. After a long
period of preparation, Tsukamoto utilizes the most basic primary colors to construct the world beheld in
his eyes. This is his reality and perseverance. From the inspiration to sketches to the layering onto the
canvas with no markings, the creative process with spray gun carefully depicts the “mindscape” in a sense
similar to the state of a poem by Su Shi that talks about the “drizzles has past, the movement of leaves of
lotus flowers in the garden of blossoms, dainty hands splash the spring waters that break into little pieces,

broken but round.”

The refined and enlarged sprayed dots form a parallel homage to pointillism. Tsukamoto sometimes works
on single or multiple paintings simultaneously, his medium is not just paint, but also time and air, two very
unpredictable elements. Such a technique is different from classical painting, and unlike working in oils
painting that can be retouched, once it has begun, there’s no turning back for this special technique he
has devised. This has allowed him to reach an immediately recognisable originality that is highly recogniz-
able at the zenith of the artistic community. Tsukamoto originally studied oil painting, he then decided to
venture onto a road not taken, cleverly using a colorful way to explore the unknown, constantly balancing
for equilibrium, since he embarked on this journey in 2011, every step along the way, he overcomes and
experience breakthroughs frequently while exploring unfamiliar areas.
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o In an undefined edge, the dimly discern-
¢ ) 4 u o O ible senses and solidness bond together. As
o - if holding the moonlight on your palms,
. this pursuit of fleeting beauty in reality is
analogous to the chase of light and shad-
ows by the Impressionist masters, as it is
understood shadow is the absence of light,
in which the actual color of the shadow is not black but the state of that color of the object without light.
18th century Scottish philosopher David Hume proposed in “A Treatise of Human Nature” the idea that:
“There is no impression of existence distinct from the impression.” All senses must come from actual expe-

rience. Maybe the audience can debate on this, there is no definitive answer. Existence or not, each has a
sense and sensibility of its own. Because existence incites an infinite possibility of fantasy, internal strug-

A EEARE M Tomoya Tsukamoto_ Circle 5_ 2016



gle, logic and reasoning, while another possibility facing the same subject could result in the abandon-
ment of reason, the hazy beauty comes from uncertainty, with space for free interpretation, the balance
of focus and astigmatism are two sides of the same coin that present a duality of viewpoints, it shows no
certainty but brings out endless reverberation.
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Representation in Abstraction

To describe Tsukamoto’s paintings, it is representational art that is seemingly abstract, the central ideolo-
gy has so many minutiae embebbed within it that it is possible to review and analyse it both visually and
conceptually. This implies his works are not just figurative nor simply abstract, but a complex structure
that spans across the two fields, which is a scintillating overlap. His works invite viewers to constantly
rethink and analyze visually and conceptually. These are two sides of one singularity, but also like a
Mobius strip with one form, singular surface and side, this pseudo-distortion of space changes our
perspective on the totality of the works, the hyper-reality can be surprising. The space that exist in reality
but also does not exist, keeps on inviting imaginations, this sense of abstrusely formed sense of suspension
in depicting the ambiguity of light and shadows, a stand off between in and out of focus is on a perpetual
scale, balancing and complimenting each other.
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Intrinsicality of Art

An inexplicable, reluctant sensation that originates from the initial intent of artistic creation, Tomoya
Tsukamoto's artistic philosophy is full of poetry, on his path of creativity, he has redefined the essential
factors of painting that pave the future of painting. On the intrinsic nature of painting, he mentioned that
itis: “to leave traces of a certain something.” The most precious moments in life, the invisible loss perpet-
ually fading away like sand leads to the motivation of painting is the core of his art. His paint is like water
that solidifies this metaphorical sand into a grand monument. “To pursue the essence of painting by
capturing the transient matters” is Tsukamoto’s romantic and practical philosophy of art. He thinks it must
come from the motive of painting, while “the intrinsic nature of art is a common goal of pursuit for all
artist.”

The unexpected encounters, are always worthy of emotional attachment, the breeze in the afternoon sun,
flowing cherry blossoms, or koi jumping out of the water and the splashes, all exist briefly in time and



recurring after disappearing, constantly vanishing and reappearing, this lead to the thought of preserving
a certain something and the desire of painting under this outlook of observance. It is not only reluctant and
subtle, but rather, causes a kind of compassion and mercy that drives the confrontation of impermanence
and preservation of beauty. A sense of destiny was created in the process of such implementation. Tsuka-
moto outlines the mission (or destiny) of an artist as: “to create inspiration different to life that motivates
the future, like literature, music, and cultural creative, to bring pleasure to the audience and beauty.”
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Inheritance and Transformation of Context

The relationship between contemporary art and art history is a transformation of tradition into an innova-
tive creation for Tsukamoto. It is inherently more meaningful compared to an approach without contextual-
ization form art history. With his point of departure as the firm foundation of art and history, from the
Japanese author Kamo no Chomei’s literary work ‘Hojoki’ in the Kamakura period (1192-1333), to the traces
of the Impressionist masters, Tsukamoto in terms turn these nutrients that were absorbed then formed a
continuation of innovation, renewing the classics. This makes his art relevant to contemporaneity and the
future as well as the past, a stimulating method in the contemporary linguistics, with educated guesses to
spot the origin of classical contexts. This inheritance and transformation of context came from living water,
with an everlasting stream of inspiration.
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Post Encounter

“Seemingly acquainted with each other, only the gaze without words.” This is a quote of the last line from
Meng Haoran’s poem ‘Boating in Yaxi’ of the Tang Dynasty. This atmosphere of silence is comparable to
Tsukamoto artistic aesthetics, as parting comes after encounters, for there will be no reunion without
departure. To use a simple concept, it is “yuanfen”, or faithful coincidence, fate, or the word in German
“schicksal”, which is described in a poem by another Tang Dynsasty poet Li Shangyin: “It is just as difficult
to meet as to depart.” If the encounter is light, then farewell is the shadow. Without the contrast between
the two, the existence of both sides can not reveal its unique qualities. Every opportunity of encounter is
unique and touching, which is worth cherishing. It is not until the goodbye that there is a reunion, it is
inextricably linked to the relationship between light and shadow. These encounters and reunions are all
present in the paintings of Tomoya Tsukamoto. It is the portrayal of life, and his unique artistic philosophy.
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“Life is composed of constant encounters.”
—— Tomoya Tsukamoto



