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35x 27 cm
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#itwasyouoranyoneelse
Acrylic on canvas, 2025
53 x 42 cm

In today’s fragmented and often lonely world of social
media, hashtags are like secret signals that help strang-
er souls find each other. They create hidden paths
where people with similar interests—and similar
“scents” —can meet in the vast digital space. Because
Hashtags group us together, they help people with the
same vibe find one another in the vastness of the inter-
net. In the corners of this dark kingdom, emotions that
once felt out of place finally find a home. Through
these subtle hints, we recognize each other and
become fellow travelers who truly understand and
cherish one another.

Sensation is an atmosphere that surrounds us—it’s
something pure, untouched by outside influence. I try
to look through the lens of body fluids and invisible
scents to paint people on social media who stir the
senses —those who seem to radiate pheromones. Using
my brush, I extract these perceptions from cold digital
portraits and transfer them onto the canvas. This
process blurs the barrier of the screen, allowing the
subject’s breath and my own emotions to interweave
and take shape. In that moment, we share the same
scent, staying in a space of close intimacy.

But time keeps moving on. Emotions build up in
layers, and slowly fade as well. The traces of scent that
leak through the surface, along with the empty spaces
left behind, become breaks in time and space—re-
minding us of the distance that still exists between us.
We encounter one another through the coded language
of hashtags and search for a sense of belonging
through scent, yet in the space between what feels real
and unreal on the canvas, we are left with a sense of
digital loneliness —so close, and yet so far away.
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Do you smell
it even if

I'm not
around?

Even in your absence, I can still catch the
lingering fragrance you left behind.
You were meant to be mine, forever mine,
yet never truly mine.

Forgive my selfish to claim even your
fragrance as my own, perhaps you'll never
return.

Before fading away, I extract subtle fragrances
from the scene, refining them bit by bit to fill
the space. With mere traces of the other's
silhouette, relying on fragments pieced togeth-
er in my mind and the faint scent of perfume
that remains, I sketch an eternal and vivid
impression.

In my artwork, the most valuable art is what
the audience smells rather than what they see.
For me, appreciating a painting should not
only involve a fleeting visual pleasure. Beyond
that, the ability of a painting to provoke
involvement from other senses should be the
most important criterion for ‘beauty.' Kandin-
sky once spoke of 'hearing music within colors,
and seeing colors within music.” Artworks not
only traverse the senses of hearing and sight,
but also create works that resonate with the
audience.

Colors not only belong to the primacy of visual
senses, but also awaken long-forgotten sensory
perceptions. When we're deeply immersed in a
confusing maze, our bodies instinctively shut
down most receptors, leaving only our eyes to
discern external stimuli for the visual sense.
However, lacking experiences from other
senses, we also miss the moments when tears
could well up due to emotion.

BETN20244F4 7 ENR BEE
Statement by_Sheng Chieh Wei
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Occasionally, that familiar scent, reminiscent
of something known, quietly lingers in the air
of memories. I make every effort to grasp onto
this deeply ingrained feeling, even though it
fades too quickly. Still, following that faint
trace, I uneasily depict the elusive outlines.

To me, it's indescribable, void, a most primitive
driving force of painting. With colors and
lines, I outline the transient afterimage of
closed eyes. The fleeting imagination becomes
an eternal image in that moment.

The artworks presented in this solo exhibition
have awakened my inner perception of
abstract painting, beginning to decrease my
recognition of concrete contours, and focusing
on presenting a 'world that can be heard, felt,
and then seen.” However, scents are difficult to
convey clearly and specifically through words
and images, and efforts to articulate them
often lose the overall pleasure in the language
of art appreciation. In art, painting moves
away from this significant barrier, transcend-
ing existing language system descriptions. The
scents that once permeated the air, ready to
dissipate at any moment, have now gathered
into clear, visible crystalline structures, radiat-
ing deep, iridescent hues.



Differing from past creations with representa-
tional subjects, where careful composition,
clear content, and anticipated color schemes
were abandoned, I intuitively apply colors to
represent the scent and space contained
within flowers.

Although I'm
more at ease
in technique
to wield the
brush, emo-
tionally, I
need to focus
carefully on
the fluctua-
tions of my
painting
state. Each
time I con-
template the
next stroke
before the
canvas, I'm
akin to a

florist, delicately protecting the fragile yet
elegant flowers, awaiting the moment when
the fragrance becomes rich and intense.

Carefully laying imperceptible scents on a pris-
tine canvas, layer by layer, infusing unspoken
feelings into the paint until the canvas is com-
pletely saturated with the most unique scent.
To perceive color as a source for inducing
olfactory sensations, thereby creating a per-
ception of the world's true existence.

Painting, much like scent, continuously evokes
abundant emotions. Even as faint as a thin
thread-like breath, it is intimately and subjec-
tively linked to our emotions, tightly inter-
twined, binding us together.

Regardless of our location, appropriately
awakening the numb souls from art, withdraw-
ing from the overwhelmingly vibrant world.

The use of acrylic paints and auxiliary medi-
. . . Occasionally it appeared
ums gives the paint a flowing texture after | ind.
drying, like rich creamy milk flowing on a des- Acrtic on canvas, 2024
. . A 130 x 85 cm
sert plate, or like the oily texture used in
Grasse, the perfume capital of France, to
extract fragrances. The pigments and media,
repeatedly enveloped in color and fragrance,
wait for the thick white to fade away, leaving
only transparent media. This process softens
and smooth the heavy paste-like texture of oil
paint, resulting in delicate, translucent traces
like jade. The inspiration for the extensive use
of milky, thick auxiliary mediums come from P !
. X . R you miss me, smell the
the nearly lost ancient cold infusion technique, flowers | gave you.
. Acrylic on canvas,
known as Enfleurage, used to extract delicate 2024, 53 x 41 cm
and elusive floral scents. This method of per-
fume production parallels the creative process
of painting.

.
Rose Never Smells Like Rose
Acrylic on canvas,

2024, 100 x 72.5 cm
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Acrylic on canvas,
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Mother (Carnation)
Acrylic on canvas,
2024, 162 x 108 cm
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The FUN Aesthetics of the Young Gen-
eration -

ONE ART Taipei 2022 Comes to a Suc-
cessful Close

Guan Zhi Tang (ADMIRA Gallery), a Hong
Kong gallery that has recently opened an office
in Taipei, brought together three Taiwanese
artists for a joint exhibition. Among them,
emerging artist Sheng Chieh Wei sold a total of
20 pieces, setting the record for the highest
sales of individual artworks at the exhibition

this year.

Sheng Chieh Wei's paintings are created by
layering acrylic and thickening agents to
produce a heavy oil-painting-like texture, yet
they are incredibly light and translucent. The
starting point for his works is to collect a large
number of private photos uploaded by users
from around the world on the social media plat-
form Instagram. As a result, the private land-
scapes of boys that are somewhat decadent,
crazy, and sensual are presented intimately yet

distantly.
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